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ENTERTAINMENT

Stage Two's Veneti

Stage Two Downham's latest
productionisanup-to-date
version of The Servant of Two
Masters, aplay of the Com-
media dell'arte genre written
in 1746 by Carlo Goldini, writes
GerryPurchase.

Commedia dell’arte was an
early style of Italian travelling
theatre which relied heavily
~ improvisation, audience
inclusionandsotovoceasides.

This play manifested itself
as a 14th century, breakneck,
fun version of a Brian Rix
farce, where the plot is barely
credible and characters exit
through one door only to re-
enter through another in the
blink of an eye.

The playis set in a Venetian
piazza which has been cleverly
recreated with convineing per-
spective on Downham Village
Hall’s small stage by Brian Ha-
worth, Mick Gidlow and Dave
King. Itisthis vista that the au-
dience is offered to muse upon
with a sense of anticipation as
they take their seats.

There is a punchy opening.

The whole cast burst into the
auditorium rendering an Ital-
ianesquesongand,asmostexit,
singing, through various open-
ings, those remaining on stage
immediately begintotellthein-
credible tale.

Silvio, played by Tim Mar-
tin, an obvious choice for a
handsome swain, is being be-
trothed to Clarice, played by
Jenny Spurrett who is every
bit the fair maiden. Theyarein
the presence of their respec-

tive fathers: the irascible Pan-
telone, Clarice’s dad, played
with comedic aplomb by Bar-
ney Cullen and Doctor Lom-
bardi, convineingly played as
alearned,superior type by Ri-
chard Hubbard,who is Silvio's.

The betrothal, however, is
beset with problems. Clarice
had intended to marry Federi-
go Rasponi of Turin but he had
beenkilled ina duel, defending
his sister's honour by trying to
preventamarriagetothevictor,

Florindo Artusi.

Having fled Turin to avoid
the law, Florindo is pursued to
Venice by Beatrice who is Fed-
erigo’s sister, lover of Florindo
and subject of the duel. Her
aim is to claim a dowry from
Pantelone in order to help de-
fend Florindo. To achieve her
endshe comesdressed asaman
and posing as her brother and,
in spite of being gorgeously
feminine, Erica Mileham, who
plays Beatrice, still manages,

with fine acting skills and a lit-
tle suspension of disbelief, to
convince the audience of her
masculinity.

The complicated plot con-
tinues when Beatrice takes
Truffaldino, the character
aroundwhomthe playrevolves,
as her servant. He is played
throughout with the compe-
tence, wit, animation andgood
miming skills required by the
main character, by Chris Bow-
ers.

By great cheek and oppor-
tunism, Truffaldino also man-
ages to get himself hired as a
servant by Florindo the fugi-
tive, played well as the bewil-
dered lover by Robert Crane,
who arrives seeking lodgings
at The Innowned by Brighella,
played byabucolie Steve Cooke.

At their first encounter,
Truffaldine, as a light heart-
ed romantic thread, falls for
Smeraldina, Clarice’s maid.
Annie Wildman takesthisgem
of a part and plays it hilarious-
ly in areal gorblimey-Old Kent
Road manner which makesher
aproper scene stealer,

an treat

Having set the various rela-
tionshipsthe play rompsalong
through a whirlwind of dra-
mas, deceits and misunder-
standings. Many of these take
place at The Inn where the Bob
Cleeve plays a Corleone ver-
sion of Manuel from Faulty
Towers and Peter Hampson a
doddery two soups-Acorn An-
tiques waiter. Both parts were
well played and elicited many
chuckles from the audience,

Finally, of course, expecta-
tionsareachieved, honoursare
satisfied and lovers are united.
All'swell that endswell.

Such a fast moving, com-
plicated play needed an expe-
rienced director and, indeed,
the masterful hand of Fran Os-
borne succeeded inereatingan
outstanding, polished produc-
tion.

As an evening’s entertain-
mentitwassecondtonone. The
costumesandset, together with
the inter-act and incidental
music, cleverlywritten by Rich-
ard Hubbard and Annie Wild-
man, all joined to create a truly
memorable Venetian evening,




